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Abstract
　 Cinema has a great impact on the everyday life of the people in Tamil Nadu, one of the 
southern states of India.  In the history of Tamil Nadu, various social, political and cultural 
movements used cinema as a powerful medium to propagate its ideologies and values.  Tamil 
cinema has presented various issues related to caste discrimination both positively and negatively.  
There are many movies produced encouraging the caste pride and keeping the status quo of 
discrimination in the name of caste.  On the other hand, there have been also many movies 
discouraging the inhumane attitudes, and actions of discrimination based on caste.  The Tamil 
movie Pariyerum Perumal (2018, God Who Mounts a Horse) is an anti-caste drama depicting the 
humiliation and shame faced by the Dalit community made in the southern region of Tamil Nadu.  
It was one of the well-accepted and well-acclaimed movies both by the people of dominant and 
dominated castes.  In this article, I would like to make a critical analysis on the meaning and 
implications of the symbols and metaphors shown in the movie and its impact on the people of 
different castes in the society.
Introduction
　 Cinema has a great impact on the everyday life of people in Tamil Nadu, one of the southern 
states of India.  In the history of Tamil Nadu, various social, political and cultural movements 
used cinema as a powerful medium to propagate its ideologies and values.  Tamil cinema has 
presented various issues related to caste discrimination both positively and negatively.  There 
are many movies produced encouraging the caste pride and keeping the status quo of 
discrimination in the name of caste.  On the other hand, there have been also many movies 
discouraging the inhumane attitudes, and actions of discrimination based on caste.  The movies 
based on caste issues are very sensitive to the extent if there are any offensive elements of any 
caste, there would be occurrences of protests against all the people involved in the making of 
that movie.  On the other hand, if the movies are taken as portraying the inhumane elements of 
caste discrimination without of fending anyone, they would be well-received and well-
appreciated.  The Tamil movie Pariyerum Perumal was one of the well-accepted and well-
acclaimed movies both by the people of dominant and dominated castes.  Most of the film 
directors of the Tamil film industry without any regard to caste and creed came together to 
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applaud the great works of the director of the movie Pariyerum Perumal in conveying the 
reality of discrimination in the name of caste without offending anyone.  One of the reasons 
that the director could pass on the message to the audience successfully is the use of symbols 
and metaphors of caste discrimination that happens in the everyday life of Tamil society in a 
realistic way in the movie.  In this article, I would like to make a critical analysis on the meaning 
and implications on the symbols and metaphors shown in the movie and their impact on 
society.
The Rationale Behind the name of the Movie
　 The movie Pariyerum Perumal (2018, God Who Mounts a Horse), which has won many 
awards in India and France, directed by Mari Selvaraj, is an anti-caste drama depicting the 
humiliation and shame faced by the Dalit1 community, made in the southern region of Tamil 
Nadu.  Pariyerum Perumal is the name of the local deity of the southern Tamil Nadu; the hero 
Pariyan of the film is named after the deity.  There is also criticism of the title of the movie that 
though the movie shows caste as a problem within the structure of Hinduism, it is titled after a 
god who appears in a Hindu epic.  However, director Mari Selvaraj explained the title of the 
movie was named after his Kuladevata (clan deity) Pariyerum Perumal who is venerated by 
people of his caste and his family in Puliyankulam village near Tirunelveli, Tamil Nadu, India. 
In his speech, he has said that he has felt power and confidence whenever he visited Kuladevata 
(clan deity) Pariyerum Perumal’s temple unlike visiting the temple of other gods where people 
of other castes also visit.  The name of his brother and the astrological name of his father is 
Pariyerum Perumal and as a child he too wished to have the same name.  It is the reason that 
he named the hero of the movie as Pariyan, a short form of Pariyerum Perumal.2  The story of 
the movie revolves around a lower caste law college student, Pariyan, facing dif ficulty in 
understanding lectures in English.  To cope with the language better, he receives help from his 
classmate Jo (Jothi Mahalakshmi) from a higher caste.  Soon, both of them become intimate 
friends.  However, Jo’s father and her cousin regard their relationship suspiciously and unleash 
physical and mental violence on Pariyan to keep him away from Jo.  The rest of the story 
narrates the relentless discrimination that Pariyan faces from the people around him.
1 The word ‘Dalit’ means “broken/scattered” in Sanskrit and Hindi. It is a term mostly used for the lower caste members. 
They are excluded from the four-fold caste system of Hinduism.  Dalits are also called as Scheduled Castes in the 
Indian Constitution.
2 Nakkheeran Studio, “Director Mari Selvaraj’s Interview, Pariyerum Perumal,” (17 September  2018), video, 26:28, 
https://www.youtube.com/watch?v=tfWvPOa1Se4&t=1050s.
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The Present Situation of Dalits in the Media World
　 The caste divisions within the film industry have given the audience certain stereotypical 
narratives of Dalits for several years.  In the history of Tamil cinema, the lives of subaltern 
groups have become invisible or misrepresented, or showcased in a way that justifies their 
place in the social order.  However, the entry of Dalit directors Pa.  Ranjith and Mari Selvaraj 
heralded a new cultural revolution within Tamil cinema, which systematically addressed this 
cultural invisibility and devaluation of subaltern groups.  The director of Pariyerum Perumal, 
Mari Selvaraj, has taken a step ahead and has broken the established stereotypical cultural 
representation of Dalits in the movie.  Pariyerum Perumal invites the society to look into the 
caste prejudices and to rethink the extreme forms of discrimination.  However, in a Review 
Meet on the movie Pariyerum Perumal, the director Mari Selvaraj has shared his experience of 
the fear that various scenes of the movie would be censored since they were shot so 
realistically.  The reason is that there were many scenes in the previous Dalit related movies 
were censored and not allowed to screen in the theatre.3  Though the movie was well received 
by both by the public and the people in the film industry, initially theatre owners were reluctant 
and only a very few theatres screened this movie.  One of the reasons would be the date of 
release of the movie Pariyerum Perumal (released on 28 September 2018) coincided with the 
date of a multi-star cast and high budget movie Chekka Chivantha Vaanam (Crimson Red Sky 
released on 27 September 2018) by popular director Mani Ratnam.  Most of the theatres 
preferred to screen the movie of well-known Ratnam than that of the debutant director Selvaraj. 
However, following the widespread popular demand for the film after a few days of release, 
more theatres started screening the movie.  There were also a few precedents in the past that 
owners of the theatres were reluctant to screen Dalit-related movies.  For example, the movies 
‘Shudra the Rising’ (2012, a movie based on oppressed caste) and ‘Dr Babasaheb Ambedkar’ 
(2000), depicting life of a great Dalit leader, were not screened until the Dalit movement hired 
the movies and took them to theatres.  This type of discriminatory behaviour is not only 
restricted to the movie industry alone but also in the other areas of media such as magazines 
and books.  The shops are reluctant to sell anything that are branded outright as Dalit such as 
Dalit Murasu (a weekly magazine of Dalits).4  There are many incidents that expose the public 
sphere as being a space against Dalits.  The director of Pariyerum Perumal Mari Selvaraj 
captures various such instances of discrimination in the everyday life of Dalits.  The plot of the 
movie Pariyerum Perumal has plenty of metaphors and semiotics which spotlight the atrocities 
of dominant castes against the Dalit community in the society.  The following analyses the 
characters in the movie as symbols that reflects the story of the oppressed people in the 
society.  This article focuses on the critical analysis of the symbols and metaphors in the movie 
3 Kolly nXt, “Full Video: Pariyerum Perumal Review Meet. Ameer, Ram, Vetrimaaran, Bharathiraja, and Mari Selvaraj,” (10 
November 2018), video, 1:28:29, https://www.youtube.com/watch?v=Rjl8BPgjpus.
4 ET Docs, “The Invisible Other: Caste in Tamil Cinema,” (30 December 2014), video, 1: 03: 33, https://www.youtube.
com/watch?v=GOoI4zNEOmI.
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and its impact on the media and real world of Indian society.
Discrimination in the Name of Caste in the Educational Institution
　 The movie has a lot of symbols and metaphors reflecting the shame and humiliation of Dalit 
students in the educational institutions.  To fulfil the wish of his grandfather, the hero of the 
movie Pariyan joins a Law College in Tirunelveli to become an advocate and be a spokesperson 
for the oppressed Dalit community.  Like in most cases for the Dalits, classrooms as a space are 
not a space of equality but of varied forms of discrimination.  There has been a custom even 
now in a few places that Dalit students are compelled to be seated at the back benches of the 
classrooms as the hero of the movie was seated at the back.  The campus communities of most 
of the rural colleges reflect the caste-mindedness among the students by the formation of 
friends’ groups based on caste.  This film also reflects the affinity and animosity among the 
students based on caste.
The Source of the Picture 15
　 In the above picture, a student from a high caste asks a student of lower caste (the hero of 
the film) to sit at the back benches since it is a custom for the higher caste student to sit up 
front and the lower caste at the back.  Thus, the director of the movie shows the back benches 
at the educational institutions as symbols of discrimination against the students of lower castes.
　 C. Lakshmann, a leading researcher of Dalit issues and an assistant Professor of Madras 
5 Accessed in https://www.cinemaexpress.com/photos/slideshows/2019/sep/28/2-years-of-pariyerum-perumal-15-
powerful-dialogue-sequences-from-the-film-that-land-a-real-gut-pun-636--9.html
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Institute of Development Studies, says that the students across Tirunelveli wear coloured 
bands which show the identity of one’s caste and distinguish the upper caste from the lower. 
These are red and yellow for Thevars, blue and yellow for Nadars, saffron for Yadavs - all 
socially and politically powerful Hindu communities that come under the Most Backward 
Classes (MBC) category - while students of the Dalit community of Pallars wear wrist bands in 
green and red and the Arundhathiyars, also Dalits, wear green, black and white.6  
The Source of the Picture 27
　 The above picture is about a phrase on the wall of the rural college campus in the movie.  It 
reads as ‘Red has many meanings, youth can make it more meaningful’ which indicates the 
dominance of students of higher caste as the red colour symbolises the people of higher caste.  
There is also another scene in which the name of a boy from a higher caste is written in red on 
the desk compelling Pariyan to vacate the seat.  The red color is a symbol of a particular high 
caste in Tamil Nadu.  On the campus, the students ask each other’s name of their native place 
to find out the caste one belongs to and decide how to relate with that person.  Caste identity is 
easily found by asking the native place as most of the villages are a cluster of people of 
particular caste in India and Tamil Nadu as well.  The prejudices based on caste are not only in 
the mind of the students but also among the principals and professors of the educational 
institutions.  In this movie, there are scenes in which the biased ideas of professors and 
principals based on caste are shown very vividly.  The Dalit hero has encounters with two 
principals, one from the dominant caste at the time of admission into the college, the other 
from a Dalit community during his college days.  The approaches of the both the principals 
towards the Dalit student Pariyan totally differ as the principal of dominant caste looks at 
6 “Red for Thevars, green for Dalits: Students in Tirunelveli wear coloured caste bands,” India Today (28 March 2016), 
https://www.indiatoday.in/fyi/story/red-for-thevars-green-for-dalits-students-in-tirunelveli-wear-coloured-caste-
bands-271343-2015-11-04.
7 Accessed in https://twitter.com/Advaidism/status/1346355933400555520/photo/1
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Pariyan with suspicion and doubt, but on the other hand, the principal of the Dalit community 
looks at him with sympathy and concern.  The first principal from one of the dominant castes 
tells Pariyan, a student from a lower caste, ‘a guy like you should be lucky enough to join this 
college.’ It means that ‘a guy like you from a Dalit community though not worthy to join this 
college, yet, you are lucky enough to join it.’ It reflects the strong discriminatory mind of many 
principals who are from dominant castes over the people of lower castes.  The Law College 
principal, while giving him admission, tells him not to participate in political activities within the 
college and concentrate on studies.  Pariyan nods his head and tells the principal: “I will 
become a doctor.” When the principal responds that “this is a law college and you can’t become 
a doctor here but an advocate,” Pariyan replies: “I didn’t refer to the medical doctor but Dr 
Ambedkar (prominent Dalit Leader).”  In a tone of appreciation, he asks him to go while asking 
his office assistant to note down his statement of “becoming like Ambedkar.” Yet because 
Pariyan expresses his ambition to become “like Dr Ambedkar,” the principal foresees a 
potential troublemaker and expects disciplinary action in the future.8  The dominant caste 
principal looks at Pariyan as a problematic person, a typical stereotype held by dominant castes 
who perceive that Dalits as habitual offenders.  On the other hand, the new Dalit background 
principal looks with sympathy at Pariyan who is expecting a reprimand for being in trouble with 
a professor.  The first dominant caste principal has a portrait of Gandhi on his desk; on the 
other hand, the new principal has Ambedkar’s portrait on his desk.9  These portraits at the 
desk of the Principals’ are the symbols of the influence of castes in the administrative works of 
the educational institutions.
The portrait of Gandhi on the Desk of the first Principal from the higher caste
The Source of the Picture 310
8 Karthikeyan Damodaran, “Pariyerum Perumal: A Film That Talks Civility in an Uncivil, Casteist Society,” The Wire (12 
October 2018), https://thewire.in/film/a-film-that-talks-civility-in-an-uncivil-casteist-society.
9 Ibid.
10 Screen shot accessed from the YouTube link https://www.youtube.com/watch?v=W0Le08BqTR4
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The Portrait of the Dalit Leader Dr. Ambedkar on the Desk of the second Principal from the lower caste
The Source of the Picture 411
　 The new principal,  a son of a cobbler, shares his own experiences of humiliation and 
discrimination as a student and he was able to see Pariyan’s point of view, consequently 
forgoing punishment but rather advising him to overcome the challenges and study well in 
order to become a great person like him.  These scenes reflect how the caste prejudice has 
permeated into the minds of even the learned people.  In another scene, an upper-caste English 
lecturer humiliates Pariyan for being unable to comprehend lectures in English since he had 
his basic educational training in Tamil.  The lecturer humiliates him in front of the whole class 
as someone who entered the institute just because of the quota system.12  Ignored were other 
students who could not understand a word of the lecture and had just scribbled in their 
notebooks, yet, Pariyan was humiliated in front of his classmates.  The director, being a law 
college student himself, has shared his own bitter experiences and observations in the college 
campus regarding prejudiced mindsets of professors who are biased and dubious over the 
scholarship of students from Dalit background in the movie.  It is the reflection of bitter 
experiences of discrimination of Dalit students all over India.
The Depiction of Hurdles of Inter-caste Love in the Movie
　 The director shows the hurdles and the struggles of inter-caste love and inter-caste marriage 
in Tamil society in a very vivid manner.  The film’s heroine, Jothi Mahalakshmi (Jo), hails from 
11 Screen shot accessed from the YouTube link https://www.youtube.com/watch?v=J2TES_21Liw
12 Since the independence of India, there is a system of caste-based affirmative action designating a portion of seats in 
higher education institutes and government jobs to communities classified as Scheduled Castes (SCs), Scheduled 
Tribes (STs), and Other Backward Castes (OBCs). The students from lower castes have more percentage of 
reservations comparing to others.
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a dominant intermediate-caste family who, unaware of the implications of cross-caste love, 
slowly falls in love with Pariyan. Through her actions and frequent references to Pariyan, she 
gives her family members (especially her father) no doubt that she has deep feelings for him. 
Jo invites Pariyan to her sister’s wedding and claims that he was the only person she had 
invited in the whole college, thus expressing her affection for him.  Following a careful ploy, 
her father sends Jo, who was anticipating the arrival of Pariyan, away and when he arrives, her 
father takes him inside a room. Jo’s father, through questions about his village, identifies 
Pariyan’s caste (a unique way of finding a person’s caste in India) and confronts him about his 
effrontery in being friends with his daughter.  He advises Pariyan that members of his caste 
would not only murder the latter but also his own daughter.  As he is talking to him, an angry 
mob of male relatives and youth from Jo’s community break into the room and beat Pariyan 
severely, one among them eventually urinating on him.  Here, both the act of shaming and 
inflicting humiliation is marked by power in the form of both physical and psychological 
violence.  Pariyan, who is shamed and humiliated, keeps it to himself and does not share this 
with Jo in order to protect the good image of Jo has of her father.  His struggles to free himself 
of the memory of this deep, intense shame were poignantly portrayed in the film.15  The 
portrayal of Jo as a girl who is unaware of the cross-caste love seems to be unrealistic as the 
Tirunelveli area is known for caste consciousness and caste conflicts.  Though this film shows 
the problems in the inter-caste love between a couple from the upper caste and Dalit 
communities, it has not dealt with problems faced by couples of different castes within the Dalit 
communities16 which itself has high and low castes.  There is not only the problem in the love 
story or love marriage between a person from Dalit background and a person from higher 
caste, but also there is a strong opposition for a love marriage between different Dalit castes. 
13 Accessed in https://www.pinterest.co.uk/pin/678776975064877597/?amp_client_id=CLIENT_ID(_)&mweb_unauth_
id=&simplified=true
14 Accessed in https://www.livemint.com/Leisure/bFrgm131TOzVrPWaZdCxGJ/Opinion--This-skinny-blue-dog-is-me.
html
15 Karthikeyan Damodaran, Pariyerum Perumal: A Film That Talks Civility in an Uncivil, Casteist Society, p. 3.
16 Pallar, Parayar and Arunthathiyar are the three major Dalit groups in the state of Tamil Nadu, India. Pallar, Parayar and 
Arunthathiyar are considered to be high, lower, lowest castes respectively.
The Source of the Picture 513 The Source of the Picture 614
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There are many instances of such stories and one of them would be the story of the couple 
Gokila and Karthikeyan from different Dalit castes in Villupuram, which ended with Gokila 
being allegedly murdered in 2012 by her own family.17  It is a sad reality that caste arrogance is 
not only seen among caste Hindus, like the movie portrays, but is deeply ingrained among the 
Dalits themselves.  The complete eradication of the caste system would be a way towards the 
formation of a non-discriminatory society which would be a utopian ideal.  Babasaheb 
Ambedkar, the leader of the Dalits, after trying and testing different methods, understood that 
a complete annihilation of caste was a must; such a process cannot be done while being a 
Hindu.  He converted to Buddhism stating that while he was born as a Hindu, he will never die 
as a Hindu.  He felt that demanding equality within the caste system is a myth.  It is one of the 
reasons for the mobile conversion of Dalits into Buddhism such as Dr Ambekar.  The movie 
Pariyerum Perumal has neglected to show the aspect of discrimination among the different 
castes of Dalits.
The Portrayal of Honor Killing in the Movie
　 There are many scenes in the movie symbolically representing honor killing.  Honor killing 
regularly occurs in every state of India with thousands of cases every year.  When a family 
member falls in love with a person of a different caste, particularly of a lower caste, the family 
decides to kill him or her in order to maintain the honor and pride of the family among the 
group of the same caste.  In the movie Pariyerum Perumal, the director shows the different 
aspects of honor killing by portraying a professional killer, an old man, who has killed many 
couples who are involved in inter-caste love.  The old man in the movie claims that committing 
such murders is a sacrificial offering to the lineage god.  The old man is troubled when offered 
an assignment to kill Pariyan who is in love with the girl of high caste, saying that he knows 
Pariyan as a nice person who can be talked to.  Jo’s relatives, however, insist that he should be 
killed as things have gotten out of hand.  Since the attempt of killing of Pariyan was a failure, 
the old man commits suicide due to his inability to complete the assignment.18  The director 
casts his suspicions on most of mysterious suicidal deaths of the couples specially near the 
train tracks, which happens regularly in Indian society, as nothing but honor killing.  The 
pictures on the next page show the old man who as a professional killer involved in murdering 
the couples who are engaged in inter-caste love.
　 In this movie, the director shows the killing of hero’s dog Karuppi (black) on the train tracks 
as a symbol of honor killing of many Dalits in similar fashion.  The dog Karuppi is a very 
powerful symbol of the pitiable situations of the Dalits in the society.  In the traditional Tamil 
society, even though a pet dog is loved and taken well care of, it is not encouraged to enter into 
17 Ravi Chandran, “The murder of a Dalit girl and the silence over it,” Round Table India: For an informed Ambedkar age (1 
December 2012), https://roundtableindia.co.in/index.php?option=com_content&view=article&id=6001:the-murder-of-
a-dalit-girl-and-the-silence-over-it&catid=119.
18 Karthikeyan Damodaran, Pariyerum Perumal: A Film That Talks Civility in an Uncivil, Casteist Society, p. 4.
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the main living space of the house.  There is a saying in Tamil that reads ‘though we bathe a 
dog well and keep it very clean, yet we cannot allow it to share the main living space with a 
dog.’ It is a symbolic expression of the limitation of the relationships between the people of 
higher castes and of the Dalit community.  One may have an intimate friend from a lower caste, 
but when it comes to the question of marriage, the caste barrier is unnegotiable even in present 
times. The people of Dalit community are sometimes addressed as ‘dogs’ by the people of 
dominant castes especially during arguments and fights.  In this movie, when the people from 
dominant caste despise Pariyan, he is also addressed as a dog.  Even though the dog Karuppi 
(blacky) dies in the first scene of the movie, the director portrays the dog many other scenes in 
blue colour20 as if the hero of the movie is sharing his pain and agony of discrimination and 
humiliation caused by the people of dominating caste.  The dog Karuppi in the movie is a strong 
symbol portraying the oppression and humiliation of Dalits in Indian society in everyday life.  
　 The pictures below show the dog Karuppi before its murder on the railway track and after 
its death in the dream of the hero Pariyan.
 The Source of the Picture 821 The Source of the Picture 922
19 Accessed in https://www.cinemaexpress.com/photos/slideshows/2019/sep/28/2-years-of-pariyerum-perumal-15-
powerful-dialogue-sequences-from-the-film-that-land-a-real-gut-pun-636--5.html
20 Blue color is considered to be the symbol of Dalit community.
21 Accessed in https://anandgovindan.medium.com/a-blue-lining-in-the-storm-clouds-2d573543c7ea
22 Accessed in http://jaiarjun.blogspot.com/2018/12/this-skinny-blue-dog-is-me-caste.html
The Old Man as a Professional involved in Honor Killing
The Source of the Picture 719
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The Climax of the Movie with the Symbol of Hope
　 The climax of the movie summarizes in a nutshell that the domination and discrimination of 
higher caste people which is rooted in the traditions of the Indian society for thousands of years 
could be uprooted slowly and steadily.  When Jo’s father came to apologize to Pariyan for the 
trouble caused by Jo’s cousin, he appreciates Pariyan as a good boy with the potential to 
become a great person, giving Pariyan hope that one day discrimination against the Dalit 
community would change, Pariyan replies saying ‘you being yourself (the superiority mindset 
of high castes), expecting me to be like a dog (‘dog’ connotes the inhumane treatment of low 
caste, who in turn accepts it as status quo), there will be no change in the society.’ Both the 
high and low castes consider the caste-based domination and discrimination as the status quo 
in the Indian social structure passed on as tradition.  A person from a dominant caste breaking 
boundaries with a close affinity with a low caste person, faces contempt and rejection by the 
people of the same caste.  On the other hand, a person from a low caste faces trouble or even 
death in defying the discrimination by the higher caste.  Accepting the discrimination that they 
face in everyday life as part and parcel of Indian tradition, the low caste population refrains 
from fighting for justice or for equality.  It is portrayed very vividly in one of the scenes in the 
movie.  Pariyan tries stabbing high caste students in revenge for a humiliating disrobing attack 
on his father who ended up hospitalized, but is stopped by his mother who reasons this is a 
common occurrence, and not the first attack for his father.  It clearly reflects the subordinate 
nature of the Dalits in accepting the humiliation as part of life, that fighting against it would be 
fruitless.
The Source of the Picture 1023
　 In the above picture, the classmates of Pariyan from higher castes are humiliating the father 
23 Screen shot accessed from YouTube link https://www.youtube.com/watch?v=J2TES_21Liw&t=215s
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of Pariyan by stripping off his clothes.  
　 However, the director ends the movie with a hopeful note of equality with a scene showing 
two tea glasses on the same table, though one is used by Jo’s high caste father and the other by 
Pariyan.  This scene breaks the thousands of years old tradition of treating Dalits as 
untouchables at the table.  There were times when the Dalits could not share the same space 
for a meal or a drink in both private homes and public restaurants.  Later, the Dalits could share 
the same space in the public restaurants, but they have to sit on the floor and the food is served 
differently.  There is a custom, though outlawed, of a two-tumbler system in the rural villages of 
India even now.  While the tea is served in a glass or a silver tumbler for the people from 
dominant castes, the Dalits were served in coconut shells for many years in the past and in 
disposable cups in recent times.Thus, the director hopes for a hopeful future by showing the 
two tumblers on the same table as a symbol of equality among the people of higher castes and 
lower castes.  Thus, through many symbols and metaphors in the movie, the director shows 
the pain and agony of the Dalit community due to the humiliation and discrimination by the 
people of higher castes.
 The Source of the Picture 1124 The Source of the Picture 1225
　 The picture above shows that the father of Jo who is of high caste and Pariyan from lower 
caste could share equal seat at a table and have tea which portrays the hopeful future of 
equality among the people of higher and lower castes.  However, the father of Jo has a milk tea 
in the glass (considered to be higher in quality), whereas, we find black tea (considered to be 
lower in quality) in the glass of Pariyan.  The director symbolically showing the difficulty in 
eradicating discrimination among castes completely for an equal society.  However, the movie 
ends with showing a flower bud between the two tea glasses, symbolically depicting the hope of 
establishing equality between people of all castes in a peaceful way.
24 Screen Shot accessed from the YouTube link https://www.youtube.com/watch?v=lOrQMgXuvR0
25 Screen shot accessed from the YouTube link https://www.youtube.com/watch?v=lOrQMgXuvR0
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Conclusion
　 This movie is accepted, appreciated, and acclaimed by the people of different castes, classes, 
and creeds as well as the critics, film industry, and media.  Up to then, no other Dalit based 
movies had been appreciated and accepted up to this level.  One of the reasons is that the 
director has presented different issues on discrimination against Dalits in the day-to-day life 
without much exaggeration in most of the scenes.26  He does not just criticize the upper caste 
for their discrimination, but he spotlights how the inhumane actions are accepted and 
transmitted for years as a tradition without a second thought.  He has taken much effort not to 
hurt the people of higher castes in discrimination scenes but had them realize the inhumane 
traditional practices which simultaneously ignore the pain and agony of the oppressed.  Many 
scenes and the dialogues in the movie have created a guilty conscience in dominant caste.  In 
earlier Dalit-based movies, directors have focused on the physical pains of the humiliated 
Dalits.  In Pariyerum Perumal, the director has repeatedly shown the emotional pain of low 
caste people causing viewers emotionally to think about the discriminatory caste structure. 
Unlike the other Dalit-based movies in which the hero is an exaggerated super hero who can 
defeat a multitude of villains single-handedly and speaks meaningless dialogues, this movie 
presents the hero in a realistic way in how a Dalit undergoes various humiliations and pains 
submissively.  The scenes and incidents help people both from lower and higher castes to 
identify themselves with one or the other characters that appear in the movie.  This 
identification lets the viewers accept the message of the movie without any agitation to 
eventually appreciate it which might lead to the transformation in society.  Hence, this movie 
was celebrated by the people without any regard to caste, creed and class in the Tamil society, 
giving a positive hope for equality and harmony in the future.
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